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«Eclecticism was a symptom of the waning influence

ABSTRACT

[ToBbIeHHBIN Hay4HBI MHTEpEC K TpaJULlMOHHOM
KyIbTYpE, KaK B 3apyO€XKHBIX, TaK U B OTEYECTBEHHBIX
WCCIIEI0BaHMIX, TIIYOOKO CUMITTOMaTH4YeH. B ycrnoBusix
HapacTaroniel yHu(UKAIMA JTyXOBHONH M MaTepHATBHON
KyJIBTYPbI CTAHOBUTCSI aKTyaJIbHBIM MHTEPEC K 3THUYECKON
WJEHTUYHOCTH, MOJYYMBIIMI Ha3BaHUE 3THUUYECKOTO
napajgoKca COBPEMEHHOCTH U 3aTPOHYBILUI HaceleHue
MHOXECTBA CTpaH Ha BCceX KOHTHHeHTax. HaunHas co Bropoit

of nationalistic romanticism» [1].

Rachd Wischnitzer

nogoBuHbl XX BeKa, ATHUUYECKOE BO3POXKJIECHUE
paccMaTpuBaeTcsl Kak OJJHA U3 OCHOBHBIX UEPT Pa3BUTHS
YeJI0BeYeCTBa. BCIIeCK 0CO3HAHUSI CBOEGH ATHHUYECKOU
WJICHTUYHOCTH TIPOSIBJIACTCS B CAMBIX Pa3HBIX (hopMax: OT
TIONBITOK PEaHUMAITUHA CTAPHHHBIX OOBIYACB W OOPSIIOB,
(omprITopr3aImy Mpo(eccHoHaTBHON KYJIBTYPHI, TOHCKOB
«3araJIoCUHON HAPOTHOM YLLK 10 CTPEMIICHHUS CO3/1aTh WIIN
BOCCTaHOBHUTB CBOK) HAlIMOHAJILHYIO TOCYIaPCTBEHHOCTb.
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Fg. The Synagogue in Kazan (Modernism)
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INTRODUCTION

Today's heightened scholarly interest in traditional
culturesisdeeply symptomatic of cultural change, in both
foreign and domestic research. Asspiritual and material
culture becomes more homogeneous, interest arises in
ethnic identity. This ethnic paradox has affected all
countries. Sincethemid-twentieth century, ethnicrevivals
have been considered basic features of human
devel opment. Perception of the ethnicidentity isexpressed
in forms varying from attempts to reanimate ancient
customs and ceremonies, adding folkloric elements to
sophisticated culture, looking for the mystical national
soul, and aspiring to create or restore the national state
system.

Characterigtics differentiating a particular ethnos
include language, moral values and norms, historical
memory, religion, notions of the nativeland, myths about
common ancestors, national character, and national and
professional art forms. Architecture is one of the most
ancient and significant arts because of its constant
presence and therefore, itsinfluence. Unlike painting or
sculpture, its artistic images do not reproduce specific
phenomena of reality. The figurative language of
architecture reflects wide generalizations of social laws
and relations, embodying not the experiences of an
individua, but ideas and emotionsthat have general value
for thegroup, thelarger society, or theepoch. Architectural
history deal swith the dynamic interaction of continuous
changes in cultural archetypes. In the Volga and Ura
regions and Siberia, these archetypes are evident in the
forms of synagogue architecture.

OBJECTIVES

The main purpose of our work is to consider some
influences on the principl esof synagogue architecturein
the Russian empire's internal provinces in the late
nineteenth and twentieth centuries. (Most synagogues
in these regions were built in this period). At thistime,
changesin living standardsand contradictionsincreasing
in soci ety formed the background for noteworthy changes
inthemain artistic tendencies, and these changes affected
synagogue design.

HISTORICALASPECT OFRESEARCH

The growth of national consciousness and the crisis
in state ideology at that period paralleled the growth of
personal and national consciousness. E. Barnavy found
the Jewish national revival in thelate nineteenth and early
twentieth centuriesinevitable. Jewish nationalism wasan
aspect of emancipation. Under theinfluence of religious
neo-romanti cism, many Jewish intellectua stried torescue
Jewish religious culture from oblivion. M Levy defined
romanticism as a protest against industrial capitalist
civilization by promotion of certain values of the past.

Jews began to enter the internal provinces in large
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numbers following Alexander Il reforms. This was a
migration of economically activeand i ndependent people.
Being afraid of intensive Jewish settlement in these
internal provinces, the government introduced
complicated requirements before religious ceremonies
could be held. Until the end of the nineteenth century,
there were neither permanent synagogues nor rabbis in
many cities. Moreover, the community itsef was not
homogeneous. It was divided between those with
permission to reside permanently and those with only
temporary res dence permits. Permanent res dence beyond
the Pale of Settlement was allowed to Jewish university
graduates, to merchants of the first and second guilds
(i.e. not to small tradesmen), to Jews who were foreign
Citizens, to masters and handicraftsmen, and to retired
Russian army veterans of the lower ranks. Other Jews
could live in the internal provinces only temporarily,
although their intensive migratory and economic activity
continued, as there was constant interchange with Jews
within the Pale. This inorganic construction of Jewish
communities resulted in a mentality more like that of
western society than of central and eastern Russia.
Feelings of freedom, personal sovereignty, enhanced
attention to individual uniqueness, and the cult of
individuality were evident. But the uncertain communal
organization made difficult the position of Jews in the
local environment. Normally, Jews would have been a
closed ethnic group asthey were, for example, in Eastern
Europe. There, Jews had more naturally formed
communities. They had traditional formsof identification
and consequently their own stylein art and architecture.
Inthedifferent environment of central and eastern Russia,
thereexisted for Jewstherisk of their dissolution in another
cultural environment. This danger became aggravated
because the Jaws wereremote from the great bulk of their
co-religionistsin the Pale, and they had to adapt to another
culture. Besides a number of laws forbade Jewsto settle
in compact groups; if they were isolated, they were in
danger of being absorbed in the larger society. A
synagogue guaranteed cultural preservation for these
enterprising and worldly Jews, who despitetheir activity
in Russian society wanted to continue as Jews and to
transmit adistinctive heritageto the following generations.

The synagogue was therefore necessary not only as
an establishment for prayer but also as a symbol of
preservation of group consciousness. The synagogue
became the custodian of identity. It played aprincipal—
perhaps even an exclusive—role in therallying of Jews
and the preservation of their identity. These educated
Jaws envisioned identity through the prism of romantic
literature, and thusfocused on mystical, apocalyptic, and
anti-bourgeois aspects rather than rational and
institutional aspects. Special attention was given to
Mess anism, whi ch, according to Martin Buber (the Prague
society «Bar - Kokhba»), representsthe deepest and most
original idea in Judaism. Messianism is the theme that
comprisesall aspects of «Sturm und Drang» in Judai sm.
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It is expressed in the aspiration for an absolute future
when universal truth triumphs. Thisromantic Messanism
explainstheadherence of the Jawish intellectual sto socia
utopias. Music, painting, theatre and architecture convey
the basic moods and tendencies of this period precisely.
Thus, in central and eastern Russia, the traditional
mode! of Jewish self-identification doesnot apply. There,
the Jew who wanted to enact his Jewishness, needed to
connect his identity with the synagogue. We can thus
safely assume that in synagogue architecture therewould
consequently be seen figurative-symbolic ideas and
images reflected in architectural forms creating a neo-
romantic idea of rescuing Jewish religious culture.

CULTURAL STUDIES APPLIED TO THIS
RESEARCH

The romantic art system was based on the synthesis
of art, philosophy and religion. Around the year 1900, the
so-called neo-Romanticism appeared. 1t did not represent
anintegrated aesthetic system; itsappearancewasaresult
of various artistic movements. During the era of
romanticism, religiousarchitecturewasthought to express,
or even symbolize, national character.

At the end of the nineteenth century appeared afirst
phase of eclecticism in Russia, with two components—
romanticism and historicism. “Romanticism” defines
architecture as expressing a complex of philosophical,
historical, and artisticideas. “Historicism” isunderstood
as orientation to certain historical prototypes, modeling
modernity on an idealized historical past. Both tendencies
were realized in central and eastern Russian synagogue
architecture. For example, in 1895 the Jews of Saratov built
asynagoguein an oriental style, whilein 1903, the Choral
Synagogue of Samarawas more or less Moorish.

The modernist style replaced eclecticism, but
modernismin Russiahad only ashort life, from theearly
twentieth century to theFirst World War. Under “moderni st
style” we include various tendencies connected by
common ideological aspirations affected by national -
romantic movementsand by Symbolism, aseparate current
in West-European art in 1870-1880. However even in 1830
1880, national romanticism promoted historicism and
eclecticism, and symbolism of somekindisinherentin art,
particularly in architecture.

In Russia, aswell asin other countries, a choice of
style connoted freedom, and consequently became
popular. National romanticismwasgenerally based either
on the arts of notable periods from national history and
architecture or on exotic eastern stylesthat had attracted
architects and designers since the eighteenth century. In
all countries, national heritagewasrenewed andreinforced
by theideaof anational language of architecture, aprotest
against theuniversal and supra-national classicism.

Thus, in Russanear theturn of thecentury, theformal
language of nearly all architectural stylesand epochswas
introduced into building., and thus also into synagogue
architecture.
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CONCLUSONS

Changesin Jewish history haveled to the appearance
of new forms of identification, and one manifestation is
the construction of largeand small synagoguesin central
and eastern Russia, which became symbols of the
preservation of national consciousness.

Giventhecultural and historical situationin Russaat
the end of the XIX century we can confidently assume
that neo-romantic ideasand conceptsin the minds of the
Jewish intelligentsia influenced the synagogue
architecture of this period. Their ideas are expressed in
neo-Gothic, Moorish, Russian-brick, and other styles. A
synagogue is nevertheless a contradictory element of
identification. On the surface, all is very smple: «The
outside isfor the public; theinsideismy own.” But “my
own” varies, depending on the specific Jewish community;,
the local Jewish environment, and the functional and
gpatial organization of the synagogue.
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